This article investigates the deliberate use and manipulation of chivalric culture and iconography by James IV of Scotland to position the Stewart dynasty's claims to the English throne in contest with the concurrent consolidation of Tudor dynastic security. This resulted in a dialogue developing between the two kingdoms concerning the relationship between sovereignty, dynasty and chivalry.This article argues for a new approach to the study of chivalry, by considering it as a meaningful language in political communication. It finds that chivalry had a strong currency in diplomatic discourse and was used to transact political issues of sovereignty and dynasty.
In August  James IV of Scotland married Margaret Tudor, the eldest daughter of Henry VII of England. Extensive negotiations had taken place during the previous years and the marriage was agreed in  as part of the Treaty of Perpetual Peace between the two kingdoms. This marital union was something of a coup for Henry VII: Henry was a king who had usurped the throne, was subject to serious challenge from pretenders, and had suffered various misfortunes with his offspring; James IV had a stable throne and came from one of the longest dynastic lines in Europe. 1 The Stewarts had ruled continuously since , having inherited the throne legitimately through the natural demise of the Bruce line. Although there were long periods of absentee monarchs and minorities, assassinations and rebellions, the Stewarts' inherent right to the crown had not been challenged and the dynasty had endured. A marriage into this prominent royal family, which had been contracting marriages with the foremost European houses for decades, was a further step towards stability for the Tudors and one which brought a range of benefits for Henry VII.
2 Nevertheless, it was also a very shrewd political union for James IV.There was every possibility that, as heir presumptive through Margaret, James or his heirs might one day inherit the English James IV had long recognized the potential instability of Henry VII's throne -it was, after all, the single most important factor driving Tudor policies. 5 In the mid fourteennineties, influenced by Emperor Maximilian I, Ferdinand and Isabella of Spain, and Archduke Philip and Margaret of Burgundy, the Scottish king hedged his bets and made an alliance with Perkin Warbeck, a credible pretender to the English throne. 6 For several years, Warbeck had offered a real threat to the throne of Henry VII and the crisis was one of the defining events of his reign, from which the king emerged a far more determined and robust monarch.
7 Warbeck claimed to be Richard Plantagenet, duke of York, and the support he was given by many European princes promoted a range of defensive and offensive tactics from Henry VII. For example, he put in place an extensive network of spies, including some at the Scottish court, who were issued with instructions to kidnap or assassinate Warbeck. 8 Of course, this was, in some ways, a natural course of action. Interference in succession had long been a part of Anglo-Scottish relations: as recently as  Edward IV had supported Alexander Stewart, duke of Albany, in his rebellion against his brother James III, and he had accepted Albany's homage as rightful lord of Scotland. James III himself had supported Henry Tudor's bid for the throne and provided Scottish troops to fight at the battle of Bosworth in . 9 Moreover, in  Henry had sought to distract from the potential of Scottish backing for Warbeck by directly challenging James IV's kingship through encouraging a Scottish pretender, John Stewart, the son of Alexander, duke of Albany, the brother of James III. In the end, this plot received no support. 10 It has been recognized by historians that James's support for Warbeck was shrewd, even if all available evidence suggests that the Scottish king was not convinced that the pretender was genuine. However, what is often glossed over is the marriage that James IV arranged between Warbeck and James's distant cousin, Lady Katherine Gordon. Scholars have been more interested in the web of Scottish, Spanish and English diplomacy that accompanied Warbeck's residency in Scotland and the ensuing invasion of England by the Scots, and have undervalued the significance of the marriage.
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Katherine Gordon was the daughter of George, second earl of Huntly, and was the king's distant cousin through marriage. Her father had been married to Annabella Stewart, the youngest daughter of James I of Scotland, but she was the daughter of his third wife, Elizabeth Hay, herself the daughter of the first earl of Erroll. An aristocrat rather than a royal, Katherine was thus unlikely to be considered by princes searching for matches. However, Perkin presented a different opportunity: it was unlikely that he could claim a royal bride without ascending the English throne, but an aristocratic match had benefits for both Warbeck and the Scottish king. For the former, it added additional credibility to his appropriated royal persona. For James, the support accorded to Warbeck through the gift of a Scottish bride would ease foreign relations should the pretender succeed in obtaining the throne. George, second earl of Huntly, was almost certainly compensated for the sacrifice of his daughter to an unknown fate: he was awarded with the chancellorship of Scotland in late autumn , having previously had little involvement in court and political life.The splendid wedding celebrations for Warbeck and Katherine were financed by the crown and a prominent part of these was a tournament. The king participated in the jousting alongside Warbeck and several other Scots noblemen, who subsequently distinguished themselves in the military campaigns in support of Warbeck's claim.
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At the end of the crisis,Warbeck admitted to being an imposter. By that time he and Katherine had long been resident at the English royal court and in the years following Warbeck's execution Katherine continued to enjoy considerable favour with Henry VII. 13 The resolution of the Warbeck threat was a great relief to Henry and once again his throne was more secure. Nevertheless, the lesson was learned and the English king immediately concerned himself with dissuading foreign rulers from supporting any future Yorkist claim by securing dynastic marriages and improving the chances of the Tudor succession.
14 James IV's support for Warbeck had demonstrated an astute political intelligence, but it also indicated that from as early as the mid fourteen-nineties the Scottish king was open to an alignment with the English monarchy through marriage. In just a few years this opportunity would formally present itself.
The wedding of Margaret and James in  can be seen as the point at which the use of chivalry as a language for Anglo-Scottish relations crystallized. Chivalry was used throughout the marriage negotiations, wedding celebrations and associated rituals to set the tone for the union and to assert Stewart dominance over the proceedings. At several stages of Margaret's journey to Edinburgh, James performed staged acts of chivalry in front of his bride-to-be, her entourage and his courtiers. 15 For example, a pageant was put on when she reached the outskirts of Edinburgh, where James presided over a mock joust between two courtiers fighting in defence of a lady. 16 This was no doubt partly intended to display to Margaret and her English company that they were entering a cultured city, home to a sophisticated court that fully engaged in the magnificent pastimes of any European principality of note. Similarly many of the rituals performed during the wedding included acts of chivalry, such as the dubbing of forty-one knights by the king 'for the Luffe of the present Qwene and hyr Ladyes', followed by three days of jousting in the courtyard of Holyrood palace, especially expanded into a suitable royal residence to mark the marriage. 17 James used the marriage celebrations to assert to his bride, her father and the assembled foreign dignitaries of England and elsewhere that the Stewarts had control of this union, hinting at a perceived Stewart superiority over Tudor kingship.
Chivalry continued to provide a platform for more antagonistic dynastic claims in the years following the marriage. In , at the time of the birth of the first child of James and Margaret, the house of Tudor was, again, dynastically insecure. Henry VII had fathered several legitimate children -Arthur (b. ), Margaret (b. ), Henry (b. ), Elizabeth (b. ), Mary (b. ), Edmund (b. ) and Katherine (b. ) -but at the point of Margaret's marriage to James IV in August , only three were still living (Margaret herself, Henry and Mary). It was significant that Henry VII's first born son and heir, Arthur, prince of Wales, had died in April . Recently married to Katherine of Aragon, the prince's death was a major blow to the fledgling dynasty.
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Arthur's birth had been 'celebrated as a guarantee of dynastic security and a confirmation that the realm would never again fall into civil war'. 19 The choice of the name Arthur was imbued with political meaning and chivalric ambitions. It was a calculated association between the Tudors and British sovereignty, a longstanding objective of Henry VII who, on his accession, had appointed a commission to chronicle his descent from the kings of the Britons to bolster his position and dynastic security. 20 Arthur's death -raising questions, as it did, about the future of the dynasty -brought with it renewed vulnerability. The situation was made worse in the subsequent months with the death of Henry VII's wife, Elizabeth of York, shortly after giving birth to her seventh child, who also died. The future of the Tudor dynasty was thus invested in the survival of the young Prince Henry. 21 It was in this context that Margaret's marriage to James IV took place, and the misfortunes of Henry VII at that time enabled the Scottish king to capitalize on Tudor dynastic insecurity. James's attitude and ambitions could not have been more clearly asserted to Margaret and her family: when Margaret made her royal entry into Aberdeen in , she was greeted with elaborate pageantry, including a family tree of the Stewarts with 'branches new and greine'. 22 It was thus with dynastic confidence, personal buoyancy and a large dose of arrogance that in  James IV heralded the arrival of his first son, James, duke of Rothesay.
James again used chivalry to confirm his status now that he had an heir. Although Margaret was gravely ill following the birth of the duke of Rothesay and James's first priority was to undertake a pilgrimage to St. Ninian's at Whithorn to pray for the restoration of her health, her improvement shortly thereafter allowed him to concentrate on the celebrations to mark the birth. 23 In a lavish display of princely magnificence, he staged the most elaborate tournament yet in his successful programme of chivalric patronage, an allegorical Arthurian Round Table tournament , which attracted spectators from throughout Europe. 24 Dynastically secure and confident in his own chivalric prowess, James participated himself in the guise of the wild knight, a figure of unbridled chivalric ability. Chivalry had become one of the principal methods through which the king expressed his royal image, magnificence and ambitions.
It is clear that in the lead up to the marriage in  James's desire for the throne of England, or at least his understanding of the political value of this desire, had grown. After the marital union, the Scottish king continued to pursue this agenda and used diplomatic channels to remind the Tudors of his position and proximity to their throne. For example, in late March and early April  he pointedly cautioned Henry VII that his sole surviving heir, Prince Henry, was all that stood between James and the English throne. 25 In addition to these blatant remarks, the Scottish king sought more subtle ways to draw attention to his nearness to the throne. One powerful method he employed was to appropriate and invoke the use of traditional icons of English chivalry, especially King Arthur and St. George.
After  Henry VII had no further children, and he died on  April . His son Henry ascended the throne as Henry VIII and married his brother's widow Katherine of Aragon in June of that year. In October, the birth of James IV and Margaret's second son re-emphasized James's position in relation to the English throne and he signalled this through giving his son the name Arthur. Arthur was not a name used by the Scottish royal family, nor was it common among the children of the Scottish nobility: hence it can reasonably be inferred that it was given with a particular meaning ascribed to it. Some scholars have too readily dismissed the naming of Arthur Stewart as being no more than an act of homage to Margaret's deceased older brother. 26 Even if this were the case, the Stewarts can hardly have been ignorant of the cultural and political significance attached to this act of naming. 27 In Scotland, King Arthur was understood in direct relation to issues of kingship and British sovereignty. 28 To the Scots Arthur was both the great king of a glistening chivalric court and the heroic conqueror who had dominion over both England and Scotland. Arthur was thus a British name. It was chosen deliberately by the Stewarts to invoke the image of Arthur as the historical king of a unified Britain, and to remind Henry VIII that a Stewart was next in line to the English throne. This was tantamount to the kind of expansion that the Stewart kings tended to avoid in their war-making policies: here there was a chance that the  marriage could bring a territorial gain without the expenses of military conflict.
Throughout the sixteenth century the succession issue continued to influence Anglo-Scottish relations and Tudor concerns intensified as the Stewart proximity to the English throne became an increasing reality. 29 James IV, and his successors, exploited this position and reclaimed a measure of power and status by restoring some of the balance that had been lost when Edward I had staked his claim as Scotland's feudal overlord and removed the symbols of Scottish sovereignty from the kingdom, in recognition that Scotland was 'a kingdom surrendered and conquered'. 30 These included the Stone of Scone, which, in an overt assertion of suzerainty, was placed beneath the English coronation chair at Westminster abbey, purpose-built to hold the stone. 31 Indeed, when Henry VIII and the English parliament resurrected the English claim of overlordship to Scotland in January , it motivated James to renew an alliance with France and prepare for war. 32 It is only with hindsight, of course, that we can regard the sequence of events that led to the battle of Flodden in  as a disaster in the making: in  James IV had every confidence in his independence from English suzerainty and had no reason to suspect that his 'rash chivalry' (a sixteenth-century explanation for the outcome of Flodden) might contribute to his demise. 33 The marital and natal misfortunes of the Tudors during the sixteenth century did result in a Stewart ascending the throne of England in  -exactly  years after James IV's marriage to Margaret Tudor.
The motivations for the naming of Arthur Tudor and Arthur Stewart were very similar. For Henry VII, the name was a powerful evocation of a historical tradition: 27 For scholars who have recognized this, see, e.g., N. Royan, '"Na les vailyeant than ony uthir princis of Britane"': representations of Arthur in Scotland -', Scottish Studies Rev., iii (), -; R. A. Mason 
The popularity of Caxton's Morte Darthur may have directly encouraged Henry VII's enthusiasm for an Arthurian connection to his propaganda. 39 Indeed, in some ways the cult of Arthur and widespread knowledge of him was a gift in the hand for what was, for Henry, a somewhat shaky claim to the throne. Henry was able to harness the Malorian version of events, so recently available to a large audience in print, and centre significant moments of his reign on it. Caxton had drawn attention to Winchester as the location of Camelot, and it was where the English royal Round Table was  located. 40 It was to Winchester, then, that Henry arranged for Elizabeth of York to be transferred in  for the birth of the son who would be named Arthur. 41 Henry's evocation of the idea of the return of the king could not have been more explicit. He also encouraged an allusion to a lineal descent from Cadwaladr, the last of the British 34 Gunn, 'Henry VIII's foreign policy', p. ; Grummit, 'Household, politics and political morality', p. . 35 kings, and the fulfilment of Merlin's prophecy of the ultimate triumph of the Britons. 42 This was a central element of royal propaganda during Henry's reign. He reinforced these connections through the use of a coat of arms, a powerful visual symbol designed to emphasize family heritage, status and power, which showed in one quarter Brutus, Belinus and Arthur, thus laying a Tudor claim to an ancient British lineage. 43 The English version of their own history had inherent problems for their neighbours. The Brut tradition placed Scotland and Wales as inherited kingdoms of England. The English thus represented themselves as the legitimate successors of Brutus and Arthur, both of whom held sovereignty over Scotland and Wales. 44 For the Scots this was another layer of claims to suzerainty that they felt compelled to challenge. They could not simply dismiss this English tradition, which was an ideological weapon upon which English kings could draw to underwrite aggression against the Scots. 45 Instead Scottish kings sought to appropriate elements of the Arthurian tradition for their own historical narrative and thereby muddy the waters enough to reduce the power of English ownership of Arthur.
The Scottish Arthurian tradition increased in importance during the fourteenth century, in the period after the Wars of Independence when the Bruce dynasty could capitalize on their successes in repelling the English. In particular, the Scots assumed a connection to the Arthurian site of Snowdon. 46 Snowdon was where Béroul had located the Round Table in his twelfth-century Romance of Tristan; and in one of the continuations of Chrétien de Troyes's twelfth-century Story of the Grail, Perceval announced that Snowdon was his place of birth. 47 The traditional home of the significant Arthurian sites, of course, was widely acknowledged to be Wales. 48 As the 'city of Snowdon' did not physically exist, 'anyone who wanted to could claim' Snowdon. 49 The Scots were eager to put in such a claim: in , when the Hainault chronicler Jean Froissart visited David II's court at Stirling, the heart of Scottish royal power, he was told by the king that Stirling castle was known by the name of Snowdon too. He also remarked that this was the site where Arthur's knights had gathered for their Round Tables.  50 The Round Table was synonymous with the highest aspirations of chivalry. It was both a social group with a limited membership and the physical object around which this society gathered. The term could also be used to describe a specific gathering (latterly a type of tournament) of the best knights of the day. 51 Stirling had long been regarded locally as a 'centre of British power', as the mouth of the Forth upon which Stirling sat marked the edge of the kingdom of the Britons. 52 The late medieval Scottish chronicler John Fordun, for example, insisted that the northern limit of the historical British kingdom had been the Forth and, writing in the fourteen-forties, Walter Bower noted that Stirling was situated on the old boundary between Scotia and Britain. 53 In this way Stirling was an obvious site to promote as the home of a Scottish claim to Arthur and the British sovereignty that his legacy provided. Froissart furthered the Brucean link with Snowdon at Stirling in his Arthurian romance Méliador by situating the principal residence of the fictitious king of Scotland as Snowdon castle, which Froissart specifically identifies as Stirling. 54 The Arthurian connections forwarded by David II were enthusiastically commandeered by the Stewarts in the late fourteenth century.The Stewarts reinforced their place in the Arthurian legend by their claims to British descent, and may have seen themselves as the probable vessels of the return of Arthur and the restoration of the sovereignty of the Britons over the island. These assertions were reiterated and expanded upon by John Barbour, a writer and cleric who was commissioned in the thirteen-seventies to promote the new Scottish dynasty's ancestry and authority. Barbour attested to the Stewart's relationship with the Welsh royal house by suggesting that a Stewart ancestor, Walter fitz Alan, was the son of a Welsh princess. 55 Barbour was also integral to Robert II's desire to see the dynasty recognized through a counter-claim to the Brutus legends. Robert II commissioned him to produce a genealogical history of the king's ancestors, an increasingly popular mode of princely propaganda throughout Europe from the fourteenth century. Although Barbour's genealogy has not survived, it is possible to infer from other sources that it traced Robert's ancestors through the line of British kings descended from Brutus. 56 ., ) , pp. -; Ditmas, p. . Much of Méliador is set in Scotland: King Arthur and the king of Scotland organize the fourth tournament of the poem at Roxburgh. The tournament prize, given by Arthur, is the hand in marriage of the king of Scotland's daughter, Hermondine. Further Scottish brides are given to others who performed well in the tournament (see Dembowski, pp. -, on this marriage). 55 Boardman, pp. -. 56 Boardman, pp. -.
the outset the Stewart kings were evidently in competition with the English crown for claims to British sovereignty. Robert II was also the patron of a heroic poem by Barbour, the Bruce, which commemorated the life of his grandfather and which clearly identified Snowdon as a Scottish site. 57 In this instance, however, Barbour situated Snowdon at Kildrummy castle in Mar, a counter-argument to the 'anti-Arthurian' chronicler Fordun's refusal to accept British boundaries beyond the Forth. 58 By drawing an Arthurian site into the highlands this also extended the territory over which a British king might claim sovereignty. By this time, other Scottish Arthurian sites had also begun to emerge and in a parliamentary record of  Dumbarton was referred to as 'Arthur's Castle'. 59 Dumbarton castle, sitting on a volcanic rock, was the centre of the ancient British kingdom of Strathclyde from the fifth century: etymologically the name means 'fortress of the Britons'. By explicitly linking Arthur, Britain and Dumbarton in this way, the Scottish governing elite were asserting a genuine claim to these historical traditions and challenging the English ownership of Arthur.
Scottish associations with Snowdon continued to be reiterated throughout the fifteenth century. In , a Burgundian visitor to Stirling, Gilbert de Lannoy, commented that it was a very strong castle 'que fist le roy Artus, comme on dist'. 60 The location of Snowdon at Stirling remained firm through the course of the century and around  William Worcester was informed by a visitor from Scotland that 'King Arthur kept the Round Table in Stirling Castle, otherwise called Snowdonwest  castle' . 61 This was in clear contradistinction to the concurrent English claim to the Round Table at Winchester. 62 Arthurian connections were amplified during James IV's reign. The Scottish king is alleged to have created an 'Arthur's Seat' in the grounds beneath the castle, a clear indicator of his political ambitions. 63 This was a flattened area which was used for the chivalric sport of jousting, and was possibly the site of the Round Table tournament in . There may, in fact, have been a long history of a tiltyard called the 'Round Table' beneath Stirling castle: in John Barbour's late fourteenth-century account of Edward II's escape from Stirling, the king was warned to travel around the park beneath the castle, 'richt by the rownde tabill'. 64 It seems likely that if James IV made any amendments to this tiltyard it was to give it more prominence, as by the fifteen-thirties the Round Table was considered by Sir David Lyndsay of the Mount, Snowdon Herald, to be one of the three outstanding attractions of the castle. 65 Towards the end of the fifteenth century the large volcanic rock near Edinburgh also came to be called 'Arthur's Seat' by James IV. This was a competitive attempt by James to claim a British sovereignty to rival the assertions being forwarded by Henry VII. Here James situated a major natural feature near a new centre of royal power, Edinburgh, one which could be seen from the castle rock and was adjacent to the new royal residence, the palace at Holyrood, for all visitors to the Scottish court to admire. This was a highly significant statement as it suggested an association between the physical feature and 'the seat' where Arthur had been crowned. Thus Edinburgh -and by extension, the Scottish king -was the true home of Arthur and British sovereignty. Moreover, the presence of the rock adjacent to such a prominent royal residence served as a reminder to all visitors to Edinburgh and Holyrood that the Tudor and Stewart union might one day resuscitate King Arthur's Britain. The Stewarts were keen patrons of chivalric culture and it seems most likely that their creation and maintenance of a herald called Snowdon was another clear message that the royal dynasty had created their own space in Arthurian tradition. 66 The Stewarts recognized that creating heraldic offices was intimately associated with royal symbols and iconography. More importantly, the use of heraldic titles could deliver conspicuous messages about the Scottish royal agenda; in this case, Snowdon Herald actively employed Arthurian legend to promote the chivalric credentials of the royal house. When the office of Snowdon Herald was created around , there was only one other herald of the king -Lyon -and one principal pursuivant -Unicorn. 67 These officers of arms were named after powerful royal icons in their own right. It follows that the next heraldic position to be created -Snowdon -must also have had a symbolic connection to the royal house of Stewart.Thus Snowdon Herald was more than just a new office created to service the requirements of a wealthy and expanding royal court, but also a significant indicator of the crown's promotion of its established royal power and prestige through the dissemination of its emerging iconography.
Of even greater significance is that Snowdon Herald was utilized for very specific types of diplomatic duty. Snowdon was not just involved in the standard tasks which would normally occupy a herald's time. 68 The extant records reveal that Snowdon was often deployed by the crown on very specific missions: to promote Scotland and its claims to the Arthurian tradition. Nowhere could this have been a more sharply focused message than in the Scottish royal family's marriage negotiations with its European counterparts. Snowdon often took a key role in these deliberations, which included promoting the Stewarts' place in Europe, assuring their longevity as a dynasty, and affirming that Scotland was a stable, powerful kingdom actively engaging in the kind of culture that appealed to other European courts. Certainly this was the message intended in late , when the newly crowned James IV began to look for a bride. Snowdon was part of an immediate embassy sent to France, Spain and elsewhere to seek a marriage alliance. James IV extended the Scottish Arthurian connection into the explicitly chivalric context of the tournament, by staging lavish Round Table events. Edward III had most prominently connected Arthur and tournaments in the thirteen-forties when he first attempted to establish an order of chivalry centred on the Round Table ( this was subsequently developed into the Order of the Garter) and he commenced a building programme to found a permanent arena for Round Table tournaments at Windsor, the mid fourteenth-century cult centre for two great chivalric heroes -Arthur and St. George. 70 This project was never completed as funds were diverted for war, but the association between Round Table tournaments and the English king was an enduring legacy. Of course there were other Round Table tournaments throughout Europe, but it may have been quite deliberate that James IV's own expenditure and staging of tournaments was to reach its zenith in  to celebrate the birth of his heir James, duke of Rothesay. 71 At this time James IV staged an elaborate, allegorical tournament of the wild knight, in which he himself participated as the central figure of 'a knycht of King Arthuris brocht vp in the wodis'. 72 The  tournament was the chivalric focal point and culmination of the king's personal, dynastic and political ambitions, designed to impress his princely magnificence upon the Scots nobles and foreign dignitaries present at Holyrood. It was elaborately designed to celebrate King Arthur and his knights and was to incorporate a specially commissioned Arthurian Round Table. 73 No accounts of how a Round Table tournament was organized have survived, but it was an event that could be expected to attract talented participants and a large audience. 74 By associating the tournament with the Round Table, James IV proffered, again, a Stewart claim to King Arthur. This tournament was thus a display of the king's chivalric prowess, and also his dynastic security now that he had a legitimate heir. James was the overall winner of the tournament, a careful articulation of royal authority communicated in a language that the wider chivalric community could understand. The Round Table paradox was the widely acknowledged truth that King Arthur could only ever be the first among chivalric equals.
James's personal participation in the jousting also served to distinguish his confidence and style of kingship from that of Henry VII. Henry was acutely aware that his own person should be protected until he had a sufficient stock of heirs, and while he was keen to preside over tournaments (perhaps not coincidentally the limits of King a catalyst for dozens of similar orders throughout Europe, and they were important vehicles for political patronage and the promotion of martial and chivalric culture.The Tudors saw the value in the Garter and supported it enthusiastically: Henry VII believed that the order was founded by King Arthur, adding further chivalric appeal to the institution. 83 The Garter was at the forefront of life at the early Tudor court and Henry was keen to maintain its military and chivalrous nature. 84 In , a portrait was commissioned, now at Abbotsford, displaying James IV wearing a plain collar from which hung a pendant of St. George. 85 The painting is small, indicating that it was intended to be portable: portraits of this size were often circulated in courts across Europe. The significance of its size is that James IV was conscious that this was the image that was to be presented by envoys or given as a diplomatic gift, and thus how he was styled was a deliberate choice. 86 Collars like the one shown in the portrait were often in the personal gift of kings, but they nevertheless had chivalric associations and could be worn to represent membership of one of the European orders of chivalry. 87 James IV was never invited to join any of the European chivalric orders which used St. George as their patron, nor was this pendant a simple acknowledgement of his subscription to the chivalric ethos and his knightly prowess. Instead, this was a calculated image of the king designed to hint at ownership of an English chivalric icon to which the English crown had attached a strong claim. This was made even more personal by the fact that it was Henry VII who had introduced a collar to the insignia of the Garter some time between  and . This collar was a combination of chivalric, Garter and Tudor iconography from which hung a pendant of St. George. 88 James was thus reminding Henry VII, and whoever else saw the portrait, of his proximity to the English throne, particularly resonant as its production coincided with the birth of James's first son. The portrait signalled James's increasing confidence in his position as the ruler of a kingdom significant in European politics and with ambitions to maintain a claim to the English throne.
The way in which St. George was appropriated by the Scottish crown also extended to other English royal symbols. The Tudors, like the Stewarts, utilized a range of icons to express their dynastic identity and to assert a hereditary right to the throne, including the portcullis of the Beauforts and the Richmond greyhound. 89 Two symbols, however, were especially prominent: the Tudor rose and the red dragon. The Tudor rose was a combination of the white rose of York and the red rose of Lancaster and it was designed to represent Henry's dynastic legitimacy and the conciliation with the Yorkist policy achieved through his marriage to Elizabeth of York. 90 The red
